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What is SIRS Renaissance?

SIRS Renaissance® - 'Current Perspectives on the Arts & Humanities' is a reference database providing current, dynamic information on Architecture & Design, Culture, Literature, Multimedia, Music, Performing Arts, Philosophy & Religion and Visual Arts. Full-text articles are selected from over 700 domestic and international publications. Many articles are accompanied by full-color graphics, including art reproductions, photographs and illustrations. Additional content databases include: Award Recipients; Recommended References; Lifetime Readings; Spotlight of the Month and Glossary of the Arts, which includes definitions from The Hutchinson Dictionary of the Arts, The Hutchinson Encyclopedia of Music, The Hutchinson Dictionary of Ideas and The Hutchinson Dictionary of Symbols in Art as well as terms written by SIRS staff. Articles are indexed according to Library of Congress guidelines. Subject Heading, Subject Tree and Keyword search methods are provided. 

Why Do We Need the Arts?

As art and music programs are increasingly cut from American school curricula, the significance of arts education and its impact on students have become mainstream concerns. In 1997, the U.S. Department of Education published its findings on a 10-year study of 25,000 students: students involved in music programs attained higher standardized-test and reading-proficiency scores than students who were not a part of these programs. A 1999 study conducted by the National Arts Education Partnership demonstrated that a student's participation in the arts positively influenced his or her success in other areas of learning. 

People associated with the arts have long recognized the field's compatibility with—and perhaps its obligation to—education. Professionals in their respective disciplines offer their thoughts about arts in education. All of the articles referenced below may be found on SIRS Renaissance, a reference database created in acknowledgement of the arts and humanities' exceptional contributions to education. -- Michelle Houseweart, editor for the Performing Arts and Multimedia categories on SIRS Renaissance. 

What Others are Saying

"It was a lot of work [heading the New York State Council on the Arts]," says [actress and singer Kitty Carlisle] Hart, "but let me tell you, it was worth it! I would be traveling the state, visiting classrooms, and museums, and theater groups, giving them encouragement, and finding out what they needed. To me, there's no better way to give a child who's in trouble a chance at a new life than to introduce them to the arts." -- In "She's on Her Fourth Career" by Tony Vellela. Christian Science Monitor, October 11, 2002. 

"Creative writing and business might not seem like a natural combination. But business schools, where the norm has been classes in administration and analysis, are finding that students need more than that to succeed. They must also be able to think imaginatively and adapt quickly to new situations. In fact, Babson [College, Wellesley, Massachusetts] administrators believed so strongly in the need for flexible business thinkers that they redesigned the MBA program in the early 1990s with creativity in mind. Other colleges have also begun to see how the arts can lend themselves in surprising ways to the world of finance." -- In "Students' Business Degrees Pack New Surprise: Poetry" by Elizabeth Lund. Christian Science Monitor, April 30, 2002. 

"[M]any professionals, from lawyers and doctors to teachers and probation officers, are finding that the lens of literature can offer deep insights into their work. The Maine program, called Literature and Medicine and sponsored by the state humanities council, started in 1997 and has expanded to 24 of the state's 35 hospitals. In the past 10 years, state humanities councils in more than a dozen other states have started similar programs for professional groups....'We use literature to help strip away the assumptions we bring to work, and improve our understanding of our patients and each other,' says Peter McGuire, a family physician who has attended the voluntary seminars at MidCoast Hospital for the past three years." -- In "A Novel Approach to Work" by Sara Steindorf, Christian Science Monitor, Jan. 29, 2002, pp. 11+. 

"I started off as a hard worker....My thing is really based on work and progressing and developing and becoming better, and following the sound I'm hearing. I always got awards, starting in elementary school, and publicity. I had articles written about me when I was a freshman in high school. But I'm not playing music for no rewards. Playing with other musicians and being out in the world is my reward...." -- Wynton Marsalis, jazz musician. In "Wynton Marsalis" by George Varga. Copley News Service, Oct. 10, 2001. 

"We were drawing on cave walls 9,000 years before we were writing on them. We feel that children who come to school on the first day, regardless of their socioeconomic background, bring with them innate skills that more closely resemble art, music and P.E. than they do reading, writing and arithmetic. But it's ground out of them by third grade. The curriculum drives creativity underground." -- Larry Peeno, deputy executive director of the National Art Education Association, Virginia. In "The Arts Come Back to Class" by Beverly Beyette. Los Angeles Times, Sept. 9, 2001. 

"We need to use all the parts of the brain that we possibly can to find solutions to things.…If your imagination has been stimulated through the arts, you may be able to find different ways to approach a problem...." -- Joe Powers, theater school director at North Coast Repertory Theatre in Southern California. In “Head Start on the Arts” by Sherry Parmet. Copley News Service, April 25, 2001. 

"The arts are often the programs that get cut from schools, and we feel that that's a real mistake, given the role they play in children's development." -- Rosemary Truglio, Vice-President of Research for the children's television program "Sesame Street." In, “Sesame Street Colors in the Arts Blank Left by Schools” by Karen Campbell. Christian Science Monitor, February 28, 2001. 

"I'm a big believer in liberal arts education....I think the more knowledge you have of the world around you, of literature and painting and music and philosophy and science, I think the better you are prepared.... I think a liberal arts education gets you in touch with the glories of the world...." -- Ed Stern, artistic director at the Cincinnati Playhouse in the Park since 1992, and cofounder and former artistic director of Indiana Repertory Theatre in Indianapolis. In “Directors on Directing” by Dan Corathers and Laura C. Kelley. Dramatics, November 2000, pp. 18-27. 

"The development of the dramatic imagination serves us throughout life as we encounter unfamiliar or new situations. We develop confidence and freedom as we try out roles from superhero to superstar, from first date to first job interview, all in the safety of our own bedrooms.…If we are to provide safety for our children in our schools and communities, those schools and communities must allow children safe exploration of their deepest concerns and the consequences of actions they may feel impelled to take. Contemporary theater education that utilizes improvisation, reflection, and discussion can provide a powerful vehicle for exploring complex social and personal issues--and can lead to healthier schools." -- Joan Lazarus, associate professor of theater at the University of Texas in Austin. In “Theater Creates a Safer Environment in Schools” by Joan Lazarus. Christian Science Monitor, August 8, 2000. 

"My strongest feelings about arts in education come from when I was a kid, when there was a good deal more of it. I think it's the only avenue you have to really express yourself as a kid. Yes you can express yourself as an athlete and as a scholar, but something about creative expression really does acquaint you with who you are. And it's such an essential part of the learning process. Also it's the only thing you can do that is all yours, you own it. I think it's a fantastic complement to the regular learning you do." -- John Lithgow, film, television and theater actor. In “Guilty Pleasures” by Don Corathers. Dramatics, March 2000, pp. 22-29. 

"The arts have that ability to wake people up." -- Maxine Greene, professor at Columbia University's Teachers College. In “Violins and Bows Are As Important As Paper and Pencils” by Olivia Barker. USA Today, October 26, 1999. 

"There's a great deal of evidence that arts curriculum not only produces children who do better in arts, but kids who have better moral standards, better test scores, better scores in science and math, and better conduct.…You get them focused on a wider world." -- Linda Black, chairwoman of Opera New England, the educational arm of the Boston Lyric Opera. In "Opera Hits a High Note with Peanut-Butter Set" by Stephanie Cook. Christian Science Monitor, July 13, 1999. 

"I think the government should be more responsible [for financial support of the arts].…It's embarrassing, the statistics: In any small European country, there are more arts schools supported by government than there are in whole United States. It's a crime." -- Mikhail Baryshnikov, dancer and founder of the White Oak Dance Project. “Mikhail Baryshnikov, American” by Sylviane Gold. In Newsday, March 25, 1997, pp. B4-B5. 

"We spend about thirty-eight cents per person per year on support of the arts in this country [United States]. In Germany it's five or six bucks.…This is less money per year than you pay for one pack of cigarettes. If you don't want to educate yourself, you have a responsibility to educate other people, educate your children; this is part of the responsibilities of democratic life." -- Edward Albee, playwright. “Edward Albee” by Richard Farr. Progressive, August 1996, Volume 60, Number 8, pp. 39-41. 

"The production of art should be viewed as a necessity for everyone--rich or poor, smart or dumb, disturbed or not. The contemporary tendency to diminish the importance of what used to be referred to as a ‘liberal arts education,' and the downsizing of art and music classes in our grade schools, underscores the society's miscomprehension of our basic need to know ourselves and the best means to exercise that knowledge." -- Robert Burdette Sweet, author, painter, sculptor, musical composer and former professor of English and creative writing at San Jose State University, California. In "Creatures of the Metaphor" by Robert Burdette Sweet. Humanist, November/December 1995, pp. 26-29. 
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